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IN PRAISE OF NATURE
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Of: ﬂ()l‘dl ;11'11111%(‘11)(‘111’ fbl’ ['l)C tea ceremony, ngdl&tll‘d

Ken'ichi's work is unique. His respect for tradition has not
been a hindrance to the devel rent of his deliberat I'
contemporary s‘culptum] appnuch, Liberated from the
exacting techniques and academic weaving prescriptions
claborated by the ese master weavers since the
middle of the 19 cencury, 1\'\11\';1gur;1 pmduccs‘ orga

work, on the threshold of the li\'ing Like a dcmiurgu
he combines «,ml‘ganic materials like bamboo, rattan, and
persimmon juice with minerals like Cl;l} anc polis ing
stone po\\‘dcr 1d resuscitates ﬁugmcnts of driftwood
harvested along the shores of Honshu. Nakagum the

artist then gi\'c.s slmpc toauniverse that sublimates nature,
ELOGE DE LA NATURE and erases borders between the li\'ing and the murgunic,

as they melc rogcrhcr to give birth to a dream-like world.
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Iydl'l'dl]gclﬂtﬂf HOI“J] ]L 1 POUF l;l cérémonie L]U f]iC‘ k)f nature, of its l\k“dUt'\' ;ll]({ COIHPICXI['\I I[ L'J“S on us to

lceuvre de Nag;lkum Ken'ichi est Ul]iklllc. Son respect consider our own condition, and Ol}l‘ environment t‘lur
de la tradition n'est pourtant pas un frein 4 une appro man is oblitcrating. [tis rare 11.1 d for artiscs in chis ﬁcld
xcu]prumlc délibérément contemporaine. Libéré de £o express the clmllcngcs we face so clcul‘l_\' thmugh form
techniques exigeantes et de schémas académiques de and marerials.

tressage dc\\'lnppc\' par les maitres vanniers jdpomi.s
s

dcpuix le milieu du 19 siecle. Nagal\'um pl‘odu]t une ngdl\Uld Ken'ichi was born in 1952 in Shizuoka, and

began his career with a brief stinc as a kimono dyer. Later,

g Bl N g g o e Y ' g T meéle 14 maricre oreaniaie e et eales with his grandfather, a bamboo wholesaler, he spent three

Like the root [béZZSPW&ZLZS ﬂ/mg [/]c’gi’OMﬂd, Y = i s & I _ il méle la matiere organique, bambou, rotin et jus de kaki o . . - . F
=4 _ - s o 4 S, au minéral, argile et poudre de picrre a polir, et ressuscite years cutting and calibrating this incredible hollow-cored
Like [}]g u}d[ff'[kﬂ[f/ou}j over the ;fgcé) i ey o e S i el des ﬁ‘agmcnts de bois flotté ramassés sur les pl‘dgcs du \\\,md_\'gras,\and bcgan to twist, braid, and weave it,and to

Like the music that dances and f/z‘es Zbroug/o the 4,

My various inspirations become forms :

Honshu. Lartiste Nagal\'um donne alors forme a un
univers sublimant la nature, sans fronti¢re entre le vivant
et l‘inorg;miqu I'un et lautre fusionnant pour donner
naissance a un monde aux fronti¢res du réve. Son ceuvre

est une expérience quasi-mystique, véritable ¢loge dune

amalgamate itwith clayand po\\‘dcrcd minerals. Although
€ ) €

not afhliated wich any artists guild, he was the firsc and

very surpri\'ing recipient of the prcstigious Ll'\'od Cotsen

Bamboo Prize in 2000. Tens of exhibitions in the United

States have crowned his pccl‘lc.\s creative achievements.

forms which fly down tosyis world through me.
. . % % i d nature complcxc. Lart de Nagal\’um nous in(tl‘lﬂt“c sur

[b0p€}/0u WZ// éf}]()/&/ [Fgm wﬂ}] /7/6’&1&%76’._” - = L A o notre propre condition, sur notre environnement en voic

3 y : d’anc¢antissement. Rares sont les artistes dans ce domaine
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a poser aussi clairement les enjeux par

[Ll f‘ﬂl'lﬂ( ct ]J maticre.

«Comme la racine qui s’e;pmzouzf dans la terre, MUSEUM COLLECTIONS

Nngal\'um Ken'ichi est né en 1952 a

omme L eau 7”1 TUISSELLE SUT Ld T0CNE, - g o Shizuoka r\prcs une bréve carriere MET, NEW YORK
3 ; ; . dans la teinture de kimonos, il rejoint
Comme la musique qui danse et vole dans les airs, _
son gllll]d»pcl'c, gl‘uss]stc cn 1\;1mlmu, ASIAN ART MUSEUM, SAN FRANCISCO, CALIFORNIA
Mes premieéres inspirations sont devenues des formes 4 i, " . " et pendant trois ans debite et calibre
" ¥ des tigcs‘ de cette im‘m_\nblc gmmincc MINNEAPOLIS INSTITUTE OF ART. MINNESOTA
des formey quz’ sont descendues dans ce monde par mot. au chaume creux qu'il triture, tresse,

> | / . ﬂ] &l] / ' tisse et lui ;multbumu al‘gilc ct POU“{"C MINT MUSEUM OF CRAFT + DESIGN, CHARLOTTE, NORTH CAROLINA
]ESPU% que vous les appreciereg el y prendrez du plaisiy. > minérale. Alors quiil nest afhli¢ . ‘

a aucune guilde dartiste, il est le
s

. . . HEBERT F. JOHNSON MUSEUM OF ART, CORNELL UNIVERSITY
premicr ¢t surprenant l‘uclplcn{ re

du prestigicux U_\md Cotsen
Bamboo Prize en 2000. Des dizaines

NAGAKURA KEN’ICHI
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couronné une création sans cqui\ al
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FUTABA (COTYLEDON)

28x93x19 (h) cm

2016
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SEKKARYUSHYO “KO”
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KOBOKU (CROSSED)

15x31x51 (h) em
2016
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ICHIYO (A LEAF)

52x75x23 (h) cm
2016
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(DANCING)

MAIOGI

8x46x67 (h)cm

5

(h)em

29x73x27

2015
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HITO 105 (WOMAN)
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17x75x105 (h) cm

36x40x20 (h)cm

2016
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KASANE (TIERS)

47x70x31 (h) cm
2016
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KARA (SHELL)

19x23x 112 (h) cm
2016
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ENKU 2

29x65x57 (h) cm
2016
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HOGAN (CONNOTATION)

14x22x34(h) cm
2016
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KENKYOKU (WINDING)

36x75x19 (h) ecm
2016
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SHIGURE

29x82x40 (h) cm
2016
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HYOHYO (DRIFT)

17x118x52 (h) cm
2016




CHIKKO (LIGHT)

16x43x41 (h) cm
2016

—RAL

ISSENCHIKKO (A LINE)

7x19x95 (h) cm

2016
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KASUIKYUKEI (BOW) NATASAYA ISSEN (HATCHET SHEATH)
13x27x43 (h) cm

6x6x96(h)cm
2015

2015
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HASHIN (RIPPLES OF THE NIGHT)

7x23x70 (h) cm

2016




Na~al=| =+
AAbvieh T8k -
SEKKARYUSHYO “TSUZUMI” (MlNERAleATlON SERIES “JAPANESE HAND DRUM") SA (CROSSING)

14x33x35 (h) cm 20x88x20 (h) cm
2016 2016
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HASEN (TWINED)

39x54x19 (h) em
2016
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ER)zE

HASEN (TWINED)

39x54x19 (h) cm

2016
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PHILIPPE BOUDIN
MAIKO TAKENOBU

5, rue Visconti - 75006 Paris
t. +33 (0)9 67 23 61 51

m. +33 (0)6 09 76 60 68
info@mingei-arts-gallery.com

www.mingei-arts-gallery.com

ISBN 978-2-9536279-7-8






